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An Interview with Pouran Derakhshandeh

Directorof*

*The Professionals™

The Pathology of the People

Thisyear, Pouran Dera-
khshandeh, is participat-
ing at both atthevideo
section ofthe festival and
atthe competition sec-
tion, Atthevideo section
oftheF
partasthedirectorof"the
professionals” and atthe
competition partasthe
producer of "Twenty” by
Abdol Reza Kahani.

She believesthatFajr
Festivalis the mostimpor-
tantcultural and artistic

estivalsheistaking

event of our country, with
its usual ups and downs. It
isaneventinwhich peo-
ple are waiting to watch
the moviesoftheyearand
whatifeach year's movies

become better and better.

Thisyear, video—cinema
sectionisaddedto Fajr
Festival. Whatdoyouthink

2 3 of thisevent?

I think separating this section
from the main competition sec-
tion of the festival was a good
idea. Because this way, partici-
pants can compete separately
and thisencouragesthe idea of
making Telefilms.

Towhatextent™the Pro-
fessionals” issimilarto
yourother movies?
Theimportant pointin this
movie was a kind of pathology
of people. The people who try
toreachthetop ofa place; they
try very hard to achieve their
goal, therefore, they violate
many other peoples’rights,
they even violate some of their
own rights

however, finally they get toa
point which they see they have
achieved everything they de-
sired. Onthe other hand, they
realize that what they have lost
inthis path , had been what
could helpthem achieve peace
of mind and soul.

MNow he has achieved that
material goal, however, does
not have that required and
desired peace of mind. This
defect of human life has always
beenveryinterestingtome. 1
always wanted to survey and
make a film about the lives of
peoplewhoare pursuing agoal
atany cost especially atthe
virtual world, Then when they
come back to the real world
they realize that they have
lost many valuable things,
thethings that could keep
their lives warm and peaceful.
Therefore, this movie is about
the people who have every-
thing; however, they areemo-
tionally vulnerable. Whether
they are teenagers, younger
ones, or the adults; all of these
vulnerable people meet each
other ata point, which is their
week point. Thisisthe story of
peoples’ perplexity.

What are your criteriato

IRANIAN CINEMA

o.lq.;_-;

accepttobecomethe pro-
ducer of amovie?
First of all the script itself, then
the director's abilities to make
that movie. Unquestionably,
thenItry my bestto provide

all the required things for the
director to fulfill and realize
whatever plans he hasinmind.
Because I am adirector myself
who can be a producer too,
thus, I am a directorproducer
not a producerdirector. Thatis
whyitisimportanttome, asa
producer, to provide a pleasant
and peaceful condition for my

Regarding thefactthat
you, yourself, areadirec-
tor, when you are working
with anotherdirectorina
role of a producer, doyou
try toapply some of your
view pointsin hisfilm mak-
ing process?

Mo, notatall. I give my sug-
gestions and commentson
any scriptthat I read. Imay
provide a director with my
suggestions, however, that
does not mean that they
should apply and exercise

my ideas for sure, Because 1
strongly believe that the direc-
tor is the creator of the movie,
so he has to have a free mental
spacetoapply whathehasin
mind. Therefore, I never inter-
fereinany director's profes-
sional work.

Today you are competing
with the young filmmak-
erswho havebeenonce
yourstudents. How do you
feel?

Ithink that the new gen-
erations of our filmmakers are
very clever. They are aware
whatthey aredoing. They
know whattheir concerns are.
Iam happy to havetheop-
portunity to compete with this
new generation. Thatishow
people can become meaning-
fulinthemselves; when the
people of different generations
understand each other.





